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Abstract. Greek ecclesiastical music has been the object of Greek folklore during the first postwar 
decades of the 20th century, through the presence of the late Spyros Peristeris, a musical 
researcher in the then Folklore Archive (nowadays Hellenic Folklore Research Centre) of the 
Academy of Athens. Peristeris roamed many regions of the Hellenic countryside while recording 
hundreds of ecclesiastical melodies next to folk songs in the context of his commissioned musical 
folklore missions. This effort was left behind after his retirement but the demand for the recording 
and transcription of ecclesiastical music from folklorists returned with new intension in the past 
few years at the instigation of the last director of the Centre Dr. Aikaterini Polymerou-Kamilaki, 
under the supervision of the academician professor Stefanos Immelos. This author has already 
recorded a large number of cantors from various parts of continental and islander Greece, who 
belong both to educated and self-taught (empirical) cantors. Indeed, in his recent commissioned 
mission to Skiathos, he located a lot of charismatic cantors who preserve the so-calledi kollyvadic 
tradition that began from the monastic community of Mount Athos and passed through local 
intellectuals, such as Alexander Papadiamantis, Alexander Moraitidis and father Georgios Rigas. 
In this paper, the author attempts a) to offer a retrospection of the relation between ecclesiastical 
music and Greek folklore, b) to prove the value and necessity of studying ecclesiastical music 
from the perspective of folklore and c) to offer certain characteristic examples from older and 
recent missions by researchers of the Centre. He also throws light on certain aspects of this 
relation, such as the type of musical notation that can be used for the transcription of ecclesiastical 
melodies gathered from folklore missions, the contribution of self-taught cantors of the 
countryside to the creation and development of the ecclesiastical repertoire, and the methodology 
that should be followed during the process of collecting the material. 


Tlepianyn. H exkAnotaotucm povoun syst Kkataotet avtiKsilevo TNS EAANVUAI|S Aaoypagias and TH 
dekaetia tov 1950 pe tTHV napovoia Tov asipvnotov ApwtoydATH “a. Hepiotépy wo povoucod 
OVvVTEKTH GTO TOTE AaoypagiuKd Apysio (vov Kévtpov Epstvng tog EAAnvicric Aaoypagiac) ts 
Axkodnpiac A®nvav. O Hepiotépns mepujAde modréc meptoygés Tov sdAadikod YOpov Nyoypa~avtac 
EKOTOVIGSES EKKANOLOOTIKG WEAN OTO TAGICLO TOV EVTETOALEV@V AGOYPAOLKV OOOTOAMV Tov. H 
TMpoomd0ela OVT ATOVNOE ETA THV anoYM®pyoy Tov, GAAG TO aitThLAa THS NyYoYpaQnoNS 
EKKANOLAOTIKNS HODOLKTIS ANd AGoypa@ovc smavnAdE pET’ EMIThOSM@C TA TEAEvTaia ypdvia. O 
ovyypagéas syst HON NYoypagnost pEyGAo apiOud tspoyaAtadv ad dia@opa LEépN THS Y@pPas, ot 
OO{0L AVKOvV TOGO CTOLG ONOvdaAyLEVOLSG 600 KOL OTOVSG TpAaKTUKOUS LspowdATEs. H aapoboa 
avakoiv@on emyetpet a) va KaVvEeL WOV avadpoLN OTN OYEON EKKANOLOOTIKIIS LODOLKTIS Kal 
EAANviKys Aaoypagiac, B) va Tovicst TH ONLACIA TNS EKKANOLUOTIKTS HLOVOLKNS YL THY ETLOTHLN TNS 
Laoypagiag Kol y) VO ApooMéepEt KATMOLA YAPUKTHPLOTIKA TapadsiyLata NYoypagnosw@v od 
MOAQLOTEPES OOOTOAES EPELVATHV Tov KEEA. Oiyet emions KdmorEs ioiaitepes MAEvpss avT TS 
oxXéon/s, ONMs TO E{50G THS LOVOLKT)S ONLELOYpagiacs TOV TPEMEL VA. YPHOWLOTOLEITAL OTH LETAYPAEH 
EKKANOLOOTIKOV LEADV. 


1. EXATOVH 


H oyé0n TNS EKKANOLAOTIKT|G HOVOIKT|S KAL THG AMOyYpAguKHs EXIoOTHUNS Siva pia ouKEin GAAG Ayo 
LeAEeTH EVN VIOVEOH (TOVAGYLOTOV OTOV EAANVUKO YOPO). TOUTO OEiAETAL GTO OTL OL TEPLOGOTEPOL 
Laoypa@ot dev sivat LOvoLKOl OAAG KAL OL TEPLODOTEPOL LOVOIKOAOYOL SEV AOYOAODVTAL TAEOV LE TH 
LQOYPAMIA, MPOTIL@VTAS MIO GVYYPOVES HOPES akadnpatKYs Eldikevorns, 6MMS THV KOWOVIKY 
avOpanoroyia Kal thv e8vopovotkoAoyia. Evtovtoig péypt ty dexastia tov 1960 n povotky 
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Laoypadia Ws OPO (GAAG Kal TEPLEYOLEVO) NTAV AKOLA SIASESOLEVN OTHV EVPOTATKN ETIOTHLOAOCYia 
OvTEpIAapBavopévyc THs EdAAnvuKc’. Kaddc duas n Lovech Aaoypagia eixe TavtIOVEt (Kat) LE TO 
eOVIiKloTKG Kivyata (KUpias ths avatoAuns Evpamns kat tov Bodkaviwv) dpyice va 
EYKOTOASTETOL KOL VO. AVTKADioTATAL Ad THY EOVOLOvOLKOAOYia 1 TH LOVOKH avOpwmoAoyia”. 

Eivat yeyovdc ott 7 Aaoypagia syel MG KUPLO LEANLE THS TH HEAETH TOV EBVIKOV TOAITIOLOV, EV 
avTLBéOEL HE THV KOWovIKH avOpanoAoyia TOD EMEKTEIVETAL GE ODAAOTPLOVG TOAITIOLWOUS KOL 
Tapaddceic®. Etot, 0 avOpwnoroyos anégevys, LEP APOGEATA, Va EPEvVe TO SiKO TOV NOAITIOLO [HE 
TO OKENTIKO OTL, MG YNYEVIG, EVOEXETAL Va Siva TPOTSEQOHEVOSG N KAL TPOKATEANMEVOSG (BETUKh 1 
apvntiucdh). Evtovtoic, tig tedsvtaiss dekaeties Nn KOWW@vUCH avOpwmnodAoyia ExEL OTPAGEL OTOUDG 
AEYOMEVOUG KOLKEIOVG» TOAITIOHOUVG, AVTOUS SNA. TOV AVIKODLV OTO TEPIBGAAOV Tov EPEVVTH, HE THV 
Tpobm60Eo0n PéBata THS THPNONS KATOLOV OTOLYELWSOV ETLOTHLOVIKMV KAVOVOV . 

XTOV EAANVIKO YOPO, N LovoiKH Aaoypagia vanpETNHONkE ANG YvMOTOUS KOI EYKPLTOVS HOVOIKOUG 
Aaoypapove, WE TPOTH TH Médknwm AoyobétTH-MepMé (1890-1979), nov stonyaye tov Opo’. H MepAré, 
Tov idpvoe to LvAAoyo Anpotikav Tpayovdimv (uetémerta Movowcd Aaoypagid Apysio) 
AOYOANONKE KOL HE THV EKKANOLWOTIKN LOVOIKH, OVLAAEYOVTAS HETAED GAAMV NYOYPAMNOEIc and 
LEPOWGATEG KL KANpIKOUG, 01 OMOLEG KUKAOMOPNOAY OYETIKG TPOOMATA’. Or VuLVOL NYoypaonoOnkav o€ 
diokovsg 78 otpo~wmv and thy MéAnw@ MepAté Ko TOVG OLVEPYATES TIS LE OKOTO, LETACD GAA@V, VO 
LEAETIBOVV OL SIAMOPES HETAED TIS EVTVTNS LOVOIKTS KAL THS TPOMOPIKT|S Naphdoons. 

Ou tedsvtaiss egerigeig otTnv E€vopovotkodoyia emavapépovv tooo thv EExaopévn (Kot 
TOPESHYNMEVN) LOVGIKH Aaoypa@ia 600 KAI TH OYEON THS AMOYPAGIKs EXLOTHNS Kol EPEvvas LE THV 
EkKKANOLAOTUKC LovoIKT). [ia vo. ciaote Sikatol, Ol AMOYPAOOL EYOVV HEAETHOEL (KO LEAETODV) GALES 
LOPES EKKANOLAOTIKIS TAapddoons KO TEYVIS TOV AAANAEMLSpODV LE TO AGIKO TOAITIONO, OMW¢ TIC 
OpNOKEDvTIKES EOPTES KOI TAVNYUPEIs, THV EKKANOLAOTIKH Coypa@iKy Kal CvAOyADATIKY K.d. YAApyEt 
Kal 0 KAGSOG THS DPHoOKEvTIKNS Adoypagiag mov Exel yv@pioel lOlaitepn avaatvén THv TEAsvtTaia 
Sekatia goa Ad EMlOTHUOVIKéS STLOOLEVGEIS YV@OTHV AAOYPAPOV TOV EhAGSIKOD yapov’. Uto 
TAQIGIO ALTO, NY EKKANOLAOTIKN LOVOLKT, WG avTiKEiEvo THs EAANVIKTS Aaoypagiag mapapévet 
CntovpeEvo. 

AO TOV GUMS TAPOKUATEL AvTH N avayKH; Kot 1H uaopsi va evtayOei aBiaota n ExKAnoWoTIKh 
LLOVOLKT] OF EVO ETLOTHLOVIKO KAGSO TOD HEAETE TO AGKO TOAITIONO; Mia andvtnon sival THs ApKETa 
OvyYVa Ot idtoL OL EPUNVEDTES SNMOTUKT|S LOVvOIKT|S sival LEpEic, IEPpOWOATES TN EXYOLV OTOLYELMOEIC 
YvOoEIs WoATuHs. [ia va YPHOWOTOMOW EVO YAPAKTHPLOTIKO TAPGSELYHA AO THY TPCOWTAIKN LOD 
EPEVVYTIKN] ETEIpia, Evac TapadooiaKds BioAtoti|s Evdc LUKpOD Yopiod tTHS MEeoonviacs vanpstet 
LEYPL ONLEPA, TAPEA THY TPOYMOPHHEVY NAikia. Tov, TO AVaAGYLO TOV EkEi EvoptaAKOD Vaov KOL KATH TH 
OVVEVTEDEN TOV HOD TapayM@pros, CHtTyNoE 0 idtos OTO TEAOG VA LOD WOAEL KEMOLA EKKANOLUOTIKE 


' Tia tH pé0050 tH¢ LovorKtys Aaoypagiac, BA. THY KAaoUKH pLEkéTH TOV povudvov Constantin Brailoiu, “Outline 
of a Method of Musical Folklore”, Ethnomusicology, t. 14, no. 3 (1970), o. 389-417. 
? BA. Michael Herzfeld, éd1 Aixd pac: Aaoypagia, Ideodoyia Kau n Atapdppaon tye Sbyypovnce EhAddac, M 
Lapnyiavvnys (uetaep.), ekd. AAsEdvdpeia, AOjva 2002 kar AA. Kuptakidov-Néotopoc, «H Popavtikn évvoid 
tov é8vovs Kat n Aaoypagia», AvOol6yio dokipiwv yia to énudcto Kat WiatiKd Bio otyv EAAdba (19°%-20° 
alovas), K. Pkotons & E. MaeyAitn-Lrabdpn (exut.), ed. EATI, Tatpa 2008. 
> Tia tT oxéon Aaoypagiag kat AvOpwnodoyiag BA. Katepiva Kaxobpn, «H EAAnvich Aaoypagia oe oxgon pe 
thv E€vodoyia Kat thy AvOpmnodoyion, Tpaxuxd A” Svunooiov Aaoypagiag tov Bopeioedadixob Xa@pov, 
Tépopa Medetov Xepoovioon tov Aipov, OecooAoviky 1983, 6. 55-73. 

“M. T. Mepaxaijc, «Ov Sempytixéc KatevObvoeic Tmo Aaoypagiac peta to Sebtepo MAyKOGMIO TOAELO», 
Aaoypagia 27 (1971), o. 3-24. 
> Me 10 Soxip6 tg H Movoixy Aaoypagia otny EiAdba, 6x5. Xisépyc, APiva 1935. 
® «Kai avouviowpev», exxdnoiaotixoi buvor nyoypagnuévot to 1930 and tm Médnw Mephié, ex. MapKoc 
Apayovuys, &kd. Kévtpo Mikpaciatikav Laovdav - Movotkd Aaoypagike Apysio. Metaéb tov eppnvevtav 
EeyopiCovv o Mytpomoaitns Lapov Eipynvatoc (1878-1963), mov dtépewse otnv Kov/roan petacd 1907-1922, eni 
TpotoyaAteias laxmPov Navazotov, Kat 0 veapds TOTE Lipav Kapdc (1903-1999) ve ty yopwdia tov. 
7 BA. evdeutika M. T. BapBobvyc, Mapadociacn OpnoxevtKh ovunepipopad Kat OpynoKevtiKn Aaoypagia, 
Odvooéac, AOjva 1995. 
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LEAN, KOL WAMOTH 6 TOA TIO aMAITHTUKE (KoWwaviKd)®. TV avtd Kat o1 AdoypaoL Nxoypapovoav (1 
OTAMSG KATEYPAPAV) OVYVE KOL EKKANOLAOTIKE LEAN AO TOUS AGiKOUS TpayovdtOTEéS. LE ALTO TPETEL 
va mpootebsi Kat N AEYOHEVN TAPA-EKKANOIUOTIKH VELVOYpAgia ZOD Eival OvVNIMS CKMATIKH GAAG 
OMOTEAEI LEPOS KA AUTH THC EvPUTEPNS OpHoKEDTIKTc TApAS5ooN¢ EvOc TOMOD’. 


2. H LYMBOAH TOY XI. WEPIXTEPH 


Xto apysio tov Kévtpov Epsvvys tng EAAnvicns Aaoypagias ths Axadnpiag AOnvav andKewtar 
EKATOVTESEG NXOYPAPTOEIG EPOWOATMV AMO NOAGLOTEPOLG KOL VEOTEPOVG EPEDVNTEG, OL OTOIEG 
EANOONOaV KATE TH SIEPKELA EVTETOALEVOV AMOGTOAMV TOVG GE SiMOPES TEployés THs EAAdSac. H 
dtadikaota avty Eskivnos OTA TPOTA LETELMVALAKE YPOVLA LE THY TApoOvoia Tov LAvpov Iepiotépy 
@<¢G LovoiuKod ovvTéKTn Tov TOTE Aaoypagucotd Apysiov (vvv Kévtpov Epstvnsg tag EAAnvikis 
Aaoypagiac) Tyg Axadnpiag AOnvav'®. Ac onpewOei ott to Aaoypagikd Apysio, nov size 15pv0ei to 
1918 and to Nixoddo Todttn (Nop. 432), progevovdoe thv EOvuc Movotky XvAdoyn, n onota 
apyotepa vanx8n oto povotkd tuna. To 1937 0 tOTE povolKdc tov Aaoypagiucod Apysiov 
OpacvPovroc Tempyiddnsg vaéParEe vadUvyWA «dia THY Opyav@ow tov Movotikod tov Apyeiov 
TpnMatocg Kal TOV ECOMALIOLOV TOV HE THV ayopayv Tov KATAAANAOTEPpOD NHYAVHLATOS, dia THV 
LNYAVIKHV P@voAnwiav Tov Aaik®v LEA@diOv». To 1939 anoKtnOnke OwVOANATIKO UNnyYavyLA 
(Telefunken) o26 to Aaoypaoucd Apysio, to onoio dev TpdAaBE va ypnouLotoinPEt Ady THs KNPVENS 
TOV TOAgMOV 

Oka dAdagav to 1950, otav anoondoOnke and TH MEon Exnaidevon o Labpoc Hepiotépys. Tote 
to Aaoypaoud Apysio ANEKTHOE TO TPHWTO LAOUAWOOMVO (OOD HETAYPGONKAV OL Képtvol dSicKol) 
kat tov Abyovoto Tov 1951 dieéHyOn Nn APOTH AaoypagiKyH amootoAn ota Imdvvwa, oTHV onoia oO 
Heptotépng ovvodeve tov agiuvnoto Anu. Orkovopidy’*. Ac onpermlet dt1 To {510 ypoviKd SidotHLWA 
Bplokotav otnv EAAGba 0 EAAnVoapEpPIKaVds MIAdAOCyOs Anuntpyns Notdémovaoc, pe Sukh TOD 
Lnxavipoto POVOANWiAs, LE OKONO Va ODYKEVTPHMOEL SNHOTIKA TPAVOVSIA ATd SiaMopa LEP TIS 
YOPAC ”. 

O Ilepiotépyng mepmAGe moAAéc mEpiloyés THS NaAElpwTIKns KUpias EAAddacs (IleAondévvyoo, 
Mokedovia, “Hzeipo) oAAG KL THG vyolwMTiKTs (ZKid80, Pdd0, Kw), dz0v @pdvtios, Sitka ota 
ONHOTUKE THAYOVSLA KOL OKOMOUG, VO NXOYPAPNOEL EKKANOLAOTIKES LEAwWOIEs ATO TOTMIKOUG LEPO OATES 
kat wepeic. H 11OtTHT& Tov WS APHTOWAATH TOV LNTpoMOAITIKOD vaod ABynvav Kot KaOnynTH 
BoCavtwiys povoikys oto Qéeio AOnvav, ag’ Evdcg LEV Tov sdwve To «diKaiM@LO» Y1Ia K&TL TETOLO, 
APETEPOV SE AELTOVPYOVGE APOTALOTIKG GTOVSG TANPOMOPHTES TOV, Ol TEPLOGOTEPOL AO TOVG OTOIODG 
OEewMpovoay TIN Tovs va WoAAOvV yia Tov Hepiotépyn. Akoua Kol ONLEPA TO TEPAOLG Tov syEl pEtvEL 


* TIpokertat yia tov Havayitn Maapobvy (80 etdv) and to yop Aypthoc Meconviac, nov nyoypanoa to 
2010. 

° BL. Katepiva Kwotiov, Tapwdia sunaixtixh kai xapamdia maryviddne: O avdvopiog Xmavog (140¢-150¢ a1.) Ka 
o Kavov L[lepiextuxdg modda@v eGaipétov mpayidt@v tov ei¢ modhdc modeic & vyoovug & éOvn & Coa 
eyvo@onevay tov Kwvotavtivov Aanovte (180¢ at.), 6kd. Tepitzovuc, A®jva 1997. 

' Tia ty Span tov Mepiotépyn oto Kévtpo Aaoypagiac, BA. oto ovAdoyiKd TOO Or dbo dyer tho EdAnvicncg 
Movoixys KAnpovoyids — agiépmpa erg uviunvy Snvpid@vos Iepiotépy, [Ipaxtuxa Movoixohoyixng Svvagews 
(Méyapo Axadnuiag AOnvav, 10 Kai 11 / 11/ 2000, ext. Evot. Maxpijc, Anpootsvpata tov Kévtpov Epstvys 
ts EAAnvicys Aaoypagias ths Akadnuias A®nvav 18, A®ijva 2003. 

"Tia to NuxdAao Hoditn cor tyv EOvicr, Movoucn Lvddroyi, BA. oto ovAAoyiKd tou0 O Nixddaogc I. Moditng 
kai to Kévtpov Epebvyg tng EAAnvixnc Aaoypagiag — Ipaxtxa AieOvobs Emotnuovixot Lvvedpiov (Méyapov 
Axadnuiag AOnvay, 4-7 AexeuBpiov 2003), ext. Aucat. TloAvuépov-Kapnrdkn, Anpootebpata tov Kévtpov 
Epsvvyg ths EAAnvixiys Aaoypagias ths Akadnutas A8nvav 23, AOjva 2012. 

'? BA. Anu. B. Orkovopidyc, «Aaoypagucéc anootoréc otnv Hepo amd to 1951 ga¢ 10 1967», Exetnpic tov 
Kévtpov Epebvne EdAnvixnc Aaoypagiac, t. 31-32 (2004-2008). 

'S Metatd 1952-1953, 0 Anu. Notomovdog nyoypagnoe EekkANoiaotiKh LovotKh, SnpoTUKaG TpayovsSia Ka 
SiNYOEIs GE SIAMOPES TEPLOYES TNS YOpPac, an’ OTov KATAPTiOTHKE Y OLHvvLN CvAAOYH Tov (AFC 1958/012), 
mov Bpioxetat oto Archive of Folk Culture, American Folklife Center, oty BipAioOyKn tov KoyKpéoov otnv 
Ovdotyktov. 


427 
Proceedings of the 1st Int. Interdisciplinary Musicological Conference, 9 June-3 July 2014, Volos, Greece 


K. Ch. Karagounis and G. Kouroupetrorglou (Eds.): “The Psaltic Art as an Autonomous Science”, 2015 


AacEYAOTO GTOVG TAAMLOTEPOLG TOV TOV DvopLOvVTAL LE VooTaAyia Kal SiafpEBalmvovv OTL N Tapovota 
TOD NTOV KATAADTIK. Ltnv amodoyn tov Iepiotépyn ovvéPorEe Ta WGAAG Kat n avapETadooN TOV 
aKkorov8iov ths MyntpomdAeas AOnvav and tv EdAAnviKH padtopavia Ent OEIPt ETOV. 

O Hepiotépys Ntav ApKETh TPOGEKTIKOSG TOGO OTIC NYOYPAPNOEIS TOV EKAVE OGO KAL OTA CYOALO HE 
TO onoia Tic ovvddeve. Katdé mayio TaKTIKH LEXPL ONMEPA, Ol EpEevvyTés TOV KEEA vaoypeovvtat va. 
ALOLAYVHTOP@VOLV OAO TO NYOYPAONHEVO VALKO TOD KOLiTODV aNd Ta TEdia, GOD LETAPBaivoDV OF 
TOAVOEAOG. TETPESLA (TOD ONLEPG Eival SAKTLAODYPAQNLEVA OTOV VAOAOYIOTH AAG TAAGLOTEPA NTAV 
yeipoypaoa). O Tlepiotépyg onpel@vel ovoTnHaTikKa THV NAiKia, KATHyMYN KAL LOpewON TMV 
EPLNVEVTOV TOV NXYOYpaEt, EVO KO O NYOSG TOV Eivar ovvnVMs apkETa KADAPdc yi Ta SEdoLEeva THS 
ETOYS. Kanoles POPES N ILOTHTA THV EPLINVEVTOV WC IEPOWOATOV 1 lEPEWV TPOKUATEL OYEdOV 
apiaota a6 THV EPLNVEtA TOV SNMOTIKOV OOLATOV, K&L ZOD oO Ileptotépys PpdvtiCE OVOTHHATIKG va 
onusimver. Ac onpemisi Ott o Tlepiotépys sive apyioet tm Snwovpyia nyntikod apyeiov 
EKKANOLAOTIKNS HOVOLKN|G, TO OOO SEV TPOAGBE VA OAOKANPHCEL HEYPL THV ODVTAELOSOTHON TOV. 

Ty ONnLacia TOV 1EPOYOATHOV KOI LEPEWV OTN SIGOMON KO SIGSOON THS SNLOTIKT|IS HOVOIKT|C AAAG 
KOL THV avayKN Ol AGoypa@oL va ovuTEpaLBaVODV EKKANOLOOTIKE LEAN OTIC NYOYPAPTOEIS TOVG 
TOvICE KOLO aEivNOTOS Lin@v Kapdéc. H etdomoids Siagopa tov Kapa and tov Iepiotépy jtav ott o 
LEV TPWTOG SEV EVOLAMEPOTAV TOOO YIA THV NYOYPaONON EKKANOWWOTIKHV HEAMV ATG AaiKovs 
TPAYOVSLOTES OGO YO THV EPLINVEia. SNLOTUKOV TPAYOLSIOV AO lEpO WAATES Ka lepEsic. EvtovTOIc, oT] 
ué0066 Tov yia THY EKLAONON THS EKKANOLAOTIKTIS HOVvOLKT)S (THV OO0IA DEMPODGE Ws EV ATO TODS 
S00 KAGSOUG THS KABGAOD EAANVUKTG HODOLKN|S) CvEMEpIéAGBE Ko. apKeTa SnLOTIKG TpayobdIA TO 
omoia Eevétace OTIc EVOTHTEG TOV Nyov. H péB0d0c tov Kapé, mapd Tig avtidpioEeic Nov mMpocévnos, 
ovveBaors KOL GOVT OTHV TApoOosyylon TNS EKKANOIWOTIKNS HOVOIKTS OTO YHpPO TOV AaiKov 
Totiopov*. 


3. OL HXOPPA®HZEIZX EKKAHXIALTIKON MEAQN TOY KEEA 


XTO KEPGAALO AVTO EYODV GVYKEVTPWOVEL KAMOLES ONMAVTIKES NYOYPATOELS EKKANOLAOTIKT|S HOVOTKNS 
ONO AAOYPAMIKES ATOGTOAES Tov KEEA otic dSexasties tov 1950 Kat tov 1960. Eva and ta mpata 
EKKANOLAOTIKG LEAN NYoypaonOnkav and tov Ilepiotépy to 1955 (us Philips) otnv KoCévy and tov 
vepéa, Anuntpio Xdtowo mov eppnvevoe pe psydAn decioteyvia to KéOiopna tov LoPBatov tov 
AxaGiotov Yuvov «O péyas oTpatnydo» O€ apyO ELPLOAOYIKO LEAOG (y@. 2154, o. 28). TpdKeitat yo 
Léhog GAAO ad avTd Tov KodAvPddov mov Exe Katayp&yer o Pedpytoc Piyyac (ce A’ Ho)’ Kan Eyer 
nxoypaenost ny EAAnvuxyn BovCavtwy Xopwdia vzd tH dStevOvvon tov asitvnotov AvKkovpyov 
Ayyedonoviov'®. O {810g TANPo~opNtis epfvevoe us Tapdporo SeEioteyvia. To aKPITiKS TpayOUS! 
tov ai-lidpyn («Eva wtkpo pmedmovA0») oT YPOLATUKT KAipaKa Tov md. B’ (o. 27)". 

To 1956 otnv Képxvpa o Heptotépns nyoypaonos (ue Philips) pia osipd tpozapimv ths Osiac 
Asutovpyiag tov I. Xpvoootd6pov and tThv AOALP@VIKH Yopwdia Tov Osddm@pov Mapaitn oto 
ETTAVHOLAKO SIMO Ka WE GvVOdEIA EKKANOLAGTIKOD Opyavon (y@. 2458, o. 7-8). HyoypaonOykav ta 
ecyc WéAn: «Aytoc 0 0Edq», «LE VUVODLEV», «Eis aylog», «Aveite Tov Kvpiov» tov MavtCapov kat To 
amoAvtikio tov ayiov Uavpidwvos («Tyg cvvddov tg mpHtyg»)'®. O Os68. Mapattns yewnOnke 


Tia to Livwva Kapa, BA. Avkodpyov AyyeAdmovAov, «H onpacia tov épyov tov Lipwvoc Kapd», Sévaén, 
7.16 (1985), 0. 55-58 kat Nikov AtovvodmovdAov, «Zin@v Kapdc - O tedevtaios tov pEeyGA@v SacKdA@v Tov 
Tévoue, 0 teAsvtaios tov BuCavtwvav», Aig@vo 1999. 

'S Br. Tewpyiov Piya, Medwdjuata SKidbov, toviobévra usta madons Sovatic axpipeiac, A®tva 1958, o. 70-71. 
'© BX. oto Sicko aktivac H axolovbia tov Axabiotov Yuvov, EABYX 3 & 4 (1994). 

'7 To tpayovbdi avagépetar otov avoc1o épwta evdc TOvpKOD Y1a [A YPLoTIAVH, n onoia TEAUKa oM@CETAL 
OavpatovpyiKa PE TH pPECOAGBHON Tov ayiov Tempyiov aAAG Kol O TOUPKOG, TOV ATOKAADATETAL OTL HTAV 
ESLOADLIGLEVOG YPLOTLUVOG, EXLOTPEMEL OTHV TioTH TOV. 

'S O MavtCapoc éypaye tpetc Aettoupyiec, S00 KaGodKkéc Kat pia OpOds0én. H Op0d50én, mov ovopaetan 
Kepkxvpaik, ovveté8n to 1834 ya tetpdq~@vyn avopikh yopwdia, oe Mib nsiCova, pe tHv svkalpia TIS 
yelpotoviag tov MntponmoAim Kepkipas Xpvodv0ov oto MrytpomoAitiKd Nad. Me tmyv idia Agttovpyia 
evOpoviotnks to 1850 Kat o MntponodAitn Kepxidpacs APavdotos. Tia aepioodétepa, BA. Kootas Kapddpne, 
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oTHV mEeployn Fapitoa Kar d6ayOnke THV WaATIKH TéxvN AMO TOV TOTE EMNLEPIO Tov Iepot Naovd 
OsotdKov BAayépvac Tapitoacs Xtapdatio KpyntiuKo. AtstéAgoe yo. 40 mepinov ypovia, lepowaAtns oto 
vad tov Ayiov Hévtov nohews. Htav dtkaotikdc vmdAAnhoc Kat Té0ave oe NAtKia 65 etdv'”. 

To 1960 0 Lovoikds ovvtaKktys tov Aaoypapiuod Apysiov Xtadpocs Kapakdons (nov ovvddeve 
tov I. Uavpidaxn) nyoypaonoe (ue Philips EL 3516) omv Atyiadovoa Kimpov™’ tov tepoyaaty 
OewiotoKAn Hatowtn o€ Evav EKKANOCLAOTIKO DEVO TOD AKOVYOTAV OTOUG yapLOUG Kal Ta Bagtiola: 
«IIpo o€ TOV SNMLOVPYSv, TOV AAAVTO@V TAGOTOUPYOV, AVaTEUTMPEV EvYdC SLA YAPITASG TAS OAc, w 
addvate OEé, Dylote SNLIOVPYE, OV TAPNYAYES Els PWC, LAG EOTOALGUS KOU Was. Na MvAdéns ev vysia 
KQL EV AKPO EVTVYIA VEOVUHLPOUG, TAPAVODLMOUG KOL TOVSG TEPLEGTHTUG Els THV YAPaV TADTHV. Lv, VEE, N 
Tavoogia, n aidiog ovoid, TH KAEtvy COU VEoAaia, TH AKUN WS TOAAG véa, TépEsov Ms SaWIMS TO 
OVPEAVLOV GOD OW». 

O vuvoc avtoc sive NON KaTHypAMEt LE TH HOVOLKT TOV OF HIG OLAAOYN EEWTEPIKT|S LOVOLKT)S TOD 
SevTEPOV LGD Tov 19°” a1dva, d6mOv TEPLyPAMETaL WS «dona dia CYOAEia OTLYOVPyNnOéVv Tapa TOV 
diacKkdAov K. N. KovtomzovAov, pedomomlév Se aapd tov mpwotoydAtov Lyvpvns Miocand 
Mioanhidov»”. H povn attoonusiatn Siapopé tc vedtepys EKdoys and THY MaAaLOTEpN (EKTOC 
EAAYIOTOV HEAMSIKOV TApEKkAicgM@v) sivol N aAVTiKAThOTAGNH Tov oTiyoo «Na @vadéys 
VEOVULLOOUG, TAPAVOLMOUG KOLL TOVG TEPLEDTOTOS» HE TH PPAON KGCVLVOPOLNTAS Kal GAAOVS KTHTOPAS 
LLUKpOvs HEyGAOvG». Baivetat AoWOv OTL EV AGYM LEAOG SLAOKEVEGONKE ATO TOVG KUTPLOVG HOVOLKOUG 
ATO GYOALKO TPAYOVOL OE YALNALO Gopa. 

XTHV ANOGTOA Tov Any. AovKadtov otn vioo Epgixovoa (xdév@ a6 thv Képxvpa) tov lovato tov 
idtov Etovs (1960) nyoypagnOynke o EeMNLeplos Tov vynoiod AvOioc Kovtoovpys mov éyadse, oto 
Kepxvpotkd Wi@pa, To pEeyadvvapio tov ay. Lavpidm@voc and tHv sopth tH 11" Avyovotov 
(Avépvyotc Pobpatoc ayiov Umvpiswvoc ev Kepxvpa)”. 

To 1961 o Ilepiotépns nyoypdonos (ue Grundig TK35) omy mepipépera AitmAiac-Akapvaviacs 
amo to Baoidsio anaddnovAo ex Llpovoot, tepoydAtn ev AOHvaic (oTO vad HS 
XpvooonmnAotiooas), TO amoAvtixio THs Havayias ths povoiwticoasc, nov Paciletat oto WéAOG TOD 
anoAvtikiov tov ay. Umvpiswvoc (co. 180). Tpoxetat yia ty Oovpatovpy} Eukdva nov andKEtta OTH 
Movy tov IIpovootd Evputavias kat 7 onoia, obUUPM@VaA HE THV Tapddoon, EPTacE oTHV EAAGSa ad 
KGMOLO Vad TNS IIpovoas THs Mikpdc Aciac Katé THY MEpiodo TH¢ EiKovopiayiac (mEp.829)™. 

Apketé mapayayuc vanpse 1 anootoAn tov Hepiotépn otnv Apqiooa Iapvaccidoc to 1964, 
Omov Nyoypagnos (us Telefunken 85) «d1d@opa EKKANoaoTUKh LEAN EK TAPASOGEMS AKOVOTIKNS 
yodAonEva». AO Tov TAaAGLO lepowdATH Cempyto Fiddyiawvo (68 etov) NYOYPaNOE TOV E1lpHLO TNS O” 
Qdjs tov XpiotovyEvv@v ETH TOD EyYaADVaPioD («OMMSG TOV EXEL AKOVOEL ANG TAAMLOVG 
lEpowdATasc») ovvodeia, looKpaTHLATOs (tov Ilepiotépy;) (yo. 2886, o. 7). To idto WéAOs («MeEyaAvvov 
yoxyn pov» — «Mvotipiov Eévov») éyare kot o EvtyyeAog Laabdpyns (36 etwov) ex KaPdrasc, 


Nixoiaog Xahixionoviog Mavrlapoc: Evotnta péoa otyv nodaniotnta, Etopsia Kepkvpaikav Unovdev, 
Képxvpa 2008. 

' Or mdnpogopies and THV 1ot0ceA ida http://kerkiraikipsaltiki.blogspot.gr/p/blog-page_9567.html 

°° H AyoAoboa FH Piakovoa (tovpk: Yeni Erenkéy) eivat katexyopevo yopo THs exapyiag Appoydotov. 

*! TIpdxertan yia tT ovAAOYH I. Zoypaqov KéiPedn, Movoixdv AndvOloua diagopov acudtov, t. B’, Kov/noay 
1872, 6. 21-22. O Mioanridns didage otnv EvayyeAucm Lyoay ths Lpbpvyc¢ Kat ovvéypaye to Néov Oewmpytikov 
(AOjvo. 1902), dzov StoAauBdaver Cnt LATA THS EKKANOLAOTIKT'S KAL Upyaiac EAANVIKN|S LODOLKT|S. 

Hyoc y’. Tnv tyumtépav tov Xepovpiu. Tov Povpdtov néAaYyOS YEYOVHs, Thos TpUKvLLIAS EV DaAGCON TE KO 
EV yn, Léylote LKavptoov, didowle evyaic Gov, TOUS ETIKAAODHLEVOUG LEYa GOV OvoLa. 

Anodvtixiov, nyos a’. Tyo Lvvddov ts mpaotyc. Tyg EAAddog andonsg Lv ampototacat mpdpmayoc, Kat 
Tepatovpydc sGatciwv ty sk TIpovons Euxdov cov, Tavaypavte Tap8éve Mopiéi, kar yap matilets ev TayEt Tous 
TEAS, SEtvots TE aMEAadvEIG SaiLOVas, Ka TapAAdTOUS de GvogiyyEetc Ayah, KPNLUVaV Te CaCEIG Kat TAOTNG 
BAGBys tous cot tpootpéyovtac. AdEa TH OW AOTOPM ToKETa, 5660 TH cE Davpaotmoavtt, 56Ea TH EvepyobvTt 510. 
XOV TOLWVTO TEPATA. 

* Avapeoa ota Oobpata tHS etkOvac avagépeta y Yepansia tov omAapynyod I. KapaiokéiKn and ehovocia 
(1824) ko yn mavdon LWA ExtdynLWias ypimyns to 1918 oto Aypivio, LET ad THY TEPpLPOPG THC ELKOvac. BA. THV 
akoAov8ia ths Havayias Hpovoiwtiscas and tov pnydpto E’, &«6d. ty I. Movi (1994). 
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Tpotowaatns MytporxoAitiKod Naovd Augicons LE apKetny dEcloteyvia. Ou dbo av@TEPH EYOAGV KOL 
otiyous and THY «Tyn@tTépa» os A’ Hyo: o [16dyiawoc to «MeyoAbvet n yoy Lov Tov Kuptov» kat o 
Xnabapys to «Ott exéBAE EV» (0. 8). O Avdpéac Znodmo0vdA0¢ (82 Etav) Eyars To OT1yNPO Tov Aivav 
ts Mey. Tetéptns «Xe tov ths Hap8évov vidv» (A’ nyoc), 6mM@s «to EuaOEe AO Tov KaOHYNHTHV KaL 
lepowaaAtny AnpntpaKkdmovAov» (o. 8). Amd Tov lepowdaATy Kol yeopyo Xapdrapnto Oeoyapn and tH 
Asogiva (39 etav) nyoypagnOnke to tpomépio ths Mey. Tecoapakootis «Ts petavoiac &vo1gov 
Lov» o€ NYO B’ «6nMs¢ To &kKOvOE aNd TaAGLOUS IEpoYaATac» (o. 110). O TeAEvtaiog TANPOPOpHTHS 
EpLtvevos Kat €E aKOLA SNLOTIKE Tpayovdia”>. 

Evéiapépov mapovoidlet Kat TO THAyOUS! THS GAWoNs THS Kwv/mOANs «XHpaiver o VEdc, onLaivovv 
TO OVPEVLO», ad Tov éutopo Tempyio HA. KoaAdia (70 etov), yia to onoio o Hepiotépns onpewver 
OTL TO «EAE ad Eva Lovayd THS Movijs tov Tagiapyov Aryiov ovopati XpvboavOov, to étoc 1930. 
‘Eyet teyvixyyv BoCavtiwys perw@dias tov mAayiov ApwOTov NHxov» (o. 62). Xto Tpayovdsi ovu@vpovtar 
OTIYOL OO GAAO TpAyOvSL THS GAwONs («KaAodypia THyavICe»), Evo KOE NELOTiyLo AKOAOVOEitaL ad 
Kpatnpa. (tTepipépl) Ka TOdKIOWA («oLyOAd, otyd-oryo»)”>. 

Apyotepa to idto étog (1961) n asinvnom Aduva Lapiov dsiéomoe amd Evav lEepso% TIS 
AotundAoiasg (mov dev Katovopndcetal) nyoypamnitévo amdomaona EunEArovs anayysAiacg and To 
EVaYYEALO THS AkoAOVvBiacg tov Nvop@iov ths Meyaans Asvtépac (Mat0. 22, 41-46): «Et ovv AaBid 
KaAst avtov Kuvptiov, 1@>¢ vids avtov eoti; Kai ovdsic ndvvato avta amoKpiOjvai Adyov, OVvdE 
ETOAUNOE Tic AN’ EKELVIS TNS NHEPAS ELEPHOTHOOL AVTOV OVKETLY» (KATAANEN), TOV AkKOAOVOEital a6 TO 
ETLOO@VY WA «AEG Gol, KUPIE, 60EA GOL» (U6 AV@VLLO WAATN). 

To 1965 oto Néo LovAr Leppav o dStevOvvtyns sepsvvav tov KEEA Tiwpyoc Aucatepiwidys 
nxoypa@nos (ue Butoba MTS) azo tov tepéa Tov yopLod TanG-Anuntpy Natpapdavyn «tn dénow tHv 
omoiav KGVEL O lEepsvds OTav TomOOETEl TA DYHLATA KATH THV TEPLPOPA THV ELKOVOV KATE THV 
Taviyyvpw tov ayiov Tempyiov» kar n onoia TepirapBaver To «Xplotds AVEoTI», TO ANOAVLTIKLO TOD 
ayiov Pewpyiov («Qe tov atypakatov ehevOepwtig») Kat GAAEs evyéc’”. 

To LentéuBpio tov idtov étovcg (1965) yn Awa Hanapyondr (t. dtevOdvtpia tov KEEA) 
nxoypa@nos (ue Butoba TS 71) oto Pavdpi Kapditoas to axoAvtikio tov ay. Lepageip tov véov 
lEpoOHGptvpos (TOAIOvYOV THs MOANs, 4/12) and Tov tepowdATH Ka@votavtivo X6yopo oto vad TOD 
ayiov Onov ytiotHKE GTOV TOO TOV LApTUpPioD Tov (oto naCép1)”*. O iS10g TANPO@OpHTis EpLVvEevos 
KQL TO EPOTUKO THAyOUSL «TPLAVTAMLAAGKL W KOKKIVO» (KaOLOTUKO). 

To 1967 0 Xtabpog Kapakdons nyoypa@nos pia K@d@voKpovoia oto MntponoAtikd vad 
ApyootoAtov ty¢ Kepadovitic a6 tov tepéa Iadvvn Mooyové pe Tov v0 Tov. 

To 1969 0 Hepiotépys nyoypaenos (ue Telefunken) otyn XK1G00 apKeté WEAN THS HOvOIKN|S Tapddoons 
Tov KordvPddav amd Sd0 tspoydAtes Kat évav tepéa”. O mpartoc and tous tepowdAtes, Miya MitCéA0c 
(66 ETOV), PAPHAKOTOLOG, APOD TPHTA TOV APNYNONKE «TO LOTOPLKOV THG EAEbOEWS EIG “KIGBOV TOV 
Kodavpdd@v povayoav 66 Ayiov Opovs sic tThv LovAv EvayyeAtotpiag ths XKid0ov», Tov EyoAE OKT 


> «Bhayoc anoKommOnke» (0. 87), «D’ Eva Sevtpi akobumnoo» (o. 88), «Ti TpaPNEa o Lavpdpotpoc» (o. 107), 
«Xpvodcs antds Tpryvpile» (o. 106), «Amowe @idovs Miheva», «Xe TOUTA oTitTIA TOV ’pAaLE» (co. 108). 

«xypaiver o 8Edc, oryadd, o1yd-o1yd, ONnLaivovv TA OVPEVLA, TO TEpIpEL, TO TEpIpIpeLL, EwoAaol, olyadd, o1ya- 
alyd)». 
°7 “Méya. to dvoua TIS ayiac Tpidd0¢ (TpIc), 0 @sdc Sia peoPerdv THs VAEpEevAOYNEVN|S Seomoivng NLdV OgotdKov 
kat asutap8évov Mapiac, tov ayiov peyoAoudptupos Tsmpyiov tov tpomatopdpov, ov Kal THV Tavispov LHL 
YAPLOOVVHG ETITEAODLEV KO TEVTOV TOV ayiMv, PDAAEOV, OKETAOOV, PPODPNOOV THY TEPLOYTV TODTHY ANd TAVTOG 
KaKob»». 
8 Hyoc a’. Tyg eprimov noditnc. Tov Aypagwv tov yovov, Bavapiov tov mpdosdpov, TH Moviig Kopavac to 
KAE0c Lepagsip evonunowpsev, aBAjoaus yap AauApas vAéP Xptotov, Vavudtmv szopPpiCer SMpEedc Kar 
AVTPOVTAL VOOHLUATw@V PBOpomOImV, TOVSG Tiotel avaKpaCovtac ddfa to dSedM@KdTL Got tloxdv, 56Ea TO oF 
Oavpaotwoavtt, 60fa TO Evepyovvtt d10. Gov, TAOlW toLaATA. 
»” Tia tovg KodavBddec, BA. evdeuxtixe T. Bepitn, «To avapoppwttkd Kivnya tov KoAdvBddov Kat ot dv0 
AkéEavdpot ty LKid0ov», Axtivec, t. 6 (1943), o. 99-110 kot Taoov TpitodmovAov, «Nucddypoc Aytopsitys o 
Ndétoc kat to Kivnpa tov KoaaAvpddov», Exetnpic Etaipsiac KoxAadicdyv Medetov, t. XT’ (1996-2000), o. 46- 
Che 
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EKKANOLOOTIKE TPOTEPLO. KOTWS TA TKOVOEV OO TOVG TOAGLOTEPOUDG Epo WAATAs EV XKLGOw» (xP. 3461 o. 
16), 500 EK TOV OMOIMV TTAV EPYA TOV LOVAYV THS HOVIIS: TO KOVTAKLO THS EOPTHs Tov EvayyEeAlopovd 
«Tov opoovotov matpi Kor Osiw mvebpat» (Katd to «TH vmEPUdYw OTpATHYd ta vuKnTpio»)” Kot évar 
KdOioLa tov Ayiov XapoAdumovc, «O evabAnous avdpuKkws mpos ay@vac» (Kata To «<O vywOsic Ev TO 
OTOVPM EKOVOIMO»). 

Adda dbo Tpondpia mov EpLvEvoe O idt0G TANPO@OPNTIS AVKOvLV OTO pETEpTdPIO Tov AAEE. 
Mopaitidn: to éva sivol évac buvoc o€ SexamevtacvAAaBo 1aUBIKO OTi¥O APLEPMLEVOSG OTN OsotdKO 
TOV WOAAETOL Tplv amd To KALov Eotiv...» ths ©. Agttovpyiag» («Aéonowa mévtMv Aéonolwse Kat 
TOVT@V vmEpTépa...») (G6. 18) Kat TO GAAO (co. 21) Eva mposdpTtio id1dHEAO THS A’ OQpas tav 
Xptotovyéwov («BnOAEép, ETOLATOV») «as TO EYOAAE O asiLvNOTOs AAéEavdpos Mapaitidno». 

O idtoc tepowdATns EpLvEvoE Kal GAAOUG dbo TpoTépIa KATE TO KoAAVBAStKO VEO a6 Tov EomEptvd 
TS Eoptis Tov Eloodimv ts OEeotdKov (21 NoeyBpiov): éva eonépio («Tov Ayiwv sic Aylo») «cata 
OTIYNPAPIKOV TpPdTOV, SNA. EG APYOV ELlPLOAOYLKOV LEAOG», GUUQOVA LE TO aVTOWEAO «Qo yEevvaiov Ev 
LLaptvoL» (6. 19) Kot Eva. amtdoTIYO («Evdov ev Ta Naw tov gov») katé To «Xaipoic aokyntikov oAn8ao» 
(co. 20). Xbuava LE TOV TANPOMOPHTH, Ta TpoMdpia ALTE WoAAOVTAV OTOV EoTEptVO TS Tavayias TMS 
Kovviotpas (1 Eucoviotpiacs) mov Bpioketor 8 yAp. &&@ aNd THY NOAN THS UKiGOOV Ko sival N TOALODYOSG 
TOD VYOLOU” . 

Meté O26 TO TPOEDPTLO TPOTEPLO TMV Xpiotovyéwev «At ayyeAtkat TpotopEvEcbE SvVEMELG» (Oo. 
22), 0 id10G 1epoyaATIS EPUTNVEDOE SOEQAOTIKO TS AkoAOVBias TOV Opav Tov Datwv «THv xyEipa cov 
THV OWALEVHY», TOV AVAMEPETOL OTO Yépt Tov IIpodpdpov mov Pdztios to Xpiotd otov lopdsévy. To 
TPONEAPLO MEPETAL Wc O TEeAEvTAIOS DUVOS TOD éyoAs O Tlanadiapavtns Apw Tapadmoet TO TvEbLO. TOV, 
OVLOOVA HE TOV TANPpoPopytyH: «O asipvnotocg ArAgEavdpocg anodiapdvtng amé8ave to 1911, 
Iavovdpto Uva, TApaLovés TOV DOTOV KO APNKE THV LAKapiav TOD WoYNV WaAAOVTUS TO AVMTEPO 
LsydAo yi. THY coptiy tote AogaotiKov mov Ekéives Tic NUsPEs WaAAETAL TOAAGKIG» (o. 23)”. 

O étEpog TANpowopytys tov Ilepiotépyn otyn X00 Htav o ABavdoiog TooAoPixoc (69 Etowv), 
«lepoyaAtys emi 40/etiav Eig Tov Lepdv vadv THs evvnoEmMs THS ME0TOKOv», 0 ONOIOG EPUvEDvoE SEKA 
KOLA TpOTApLA «KOnMs sive AkOvoEl ad Tov Tanadiapdavtnv kat Ma@paitisnv» (o. 72). Abdo and avta 
aVIKODV OTA LEAMSNLATA THS EOPTIS TOV Etoodiwv THs OEeotdKOV: TPOKEITAL YA TO ANOAVTIKLO «TNS 
Tavayiag ths Kovviotpac» («XnpEpov ths evdoxiacg OEov’ To TpooipOV») KAL TO KOVTAKLO THs t61A¢G 
eoptyns («O Kabapmtatog vadc Tov Lwtypoc»). AAAoL TpElg VuVoL aNd Tov idtov TANPOMOpHTH 
QVKOLV OTA THOMEPIA THS EOPTHS TwV Xplotovyéwov: To KOVTéKLO THS EoptTHns («H Toaplévoc 
onLEepov») Kat dvo elppot (A’ Kat E’) tov Kavéva tov Xptotovyévvav («Xptotdc yEevvatat, 
dsogdoats» kat «MEedc wv eipyvyo») (o. 73). Meta and éva Kexpaydpio tov Eomeptwodt os A’ nyo (co. 
74), 0 idtoG lepoywaATNs EPUNVEvOE VELVOUS ATO TIC TPES OTAOEIG THG AKOAODDias Tov Emitapiov («H 
Can ev tapm», «AElov eoti», «Al yeven TOO») KOL TEAOG TO KXPLOTOG AVEOTH» (o. 75). 

APKETE EKKANOLAOTIKE LEAN ANEdMOE KaL O 1. IMG Iitooc, epnépios Tov I. Naovd tov Tpiav 


*° Ac onpetwbei 2H¢ To KOVTAKIO MépETa WG GVVOEGH Tov Ipyyopiov Xatlnotapatn, nov ypyudtice nyovwEsvoc 
t™s Evayyediotpiac (1814-16). BA. Adrsé Mopaitién, Me tov Bopyd ta Ktuata: Taéidia, mepiypagai, 
evtomaoeic. Leipa A’: Eig tyv Ayiav ByOdcéu - And tyv XkidOov - avayia yn Tyvianid. - Tapadeinopeva, 1. N. 
uidépns, APrva 1925, 6. 65 

3! T8p0Onke to 17° Midva Kar SULPMVE LE TH AaiKr) TApadoon N etkova THC Tlavayiac BpsOnke KpEUacpevy o& 
éva mEvKO KOL KOvVLOTaV, Eo Kal Nn TpOCM@VvULiAa THs «Kovviotpo». H opmvon seucdva Bpioketat oto 
LNTPOTOAITLKO vad THs XKiG80v Kat KKBE yYpdvo oTIc 21 NogpPpiov, opyavmvetat pEeyadro mavnyvpt. BA. 2. I. 
AO. Xtapata, Tavayia y Kovviotpia, UK1d80c 2003. BA. kat to noinua tov Naradiapavtn «ctv Mavayia tv 
Kovviotpa» oto A. XatCnaétpov, H Mavayia otyv NeoeAdnvixy Tloinon, Aomp Manadnuntpiov, A8ijva 2008, 
o. 166. 

*° H mAnpogopia avti emPePordvetar and to Mapaitisn, mov onpetdver Ott 0 Hamadiopdvtng Atyo mpw 
EKIVEDOEL TAPHYYElAE va TOV Mépovv «éva BiBAtov [Lovotkyc] ... Ma dev Baotats. AtoKapw@pévos éyElpEe TO 
KEQaAl wiOvpiCovtas — n AGA TOV G@VOTaV o1yd-olya: “Agjote To BiBAio. Anowe 8a eit doa evOvpovnat a’ 
éfo”. Kat 1pyioe WaAA@v TPELOvVALAGTA To TpOTapL TOV QOpev THs Tapapoviis Tov Batewv: “Tyv yeipa cov thv 
awanévnv”. AAAG dev NKOvOVTO KaBapa o1 Adyot. Met’ oAiyov sCémvevoe». BA. Ta Anavta tov Adegavdpov 
Tlanadiapdvtn, (yn Coy, to épyo, n exoyy tov), t. UT’, ex. TP. Boréta, LaKoArs, APyva 1955, o. 363-4. 
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Ispapyo@v (MytpdomoAns ts LKid00v), «Ommco Ta éyEl AkOVOEL TAAGLOTEPOV, AMO lEpEic KML 
leponovayousg ts Movys Evayyedtotpiag ths LKia8ov» (o. 261). Ta azpwota tpia tpordpia 
TIPOEPYOVTAL AO THV akoAOVvBia THs EoPTIs Tov Tpiwv Iepapywv: To TPHTO ad THV AaKOAOVBia TS 
Aims («Astte tag Ovpaviov Tpidd0cg ot AaTpEvTAi»), To omoio «éuaBe amd TOV asi~vNOTOV 
d1SdoKaAdv tov Tedpytov Pyya’’, tepéa tov vaod tov Tpidv Iepapyav», oma «to sixes wd0Et and tov 
asiuvnotov Avépéav Mrovpav, apyuavdpitnv, emnuépiov tov Tpiav Iepapyav», tov omoiov o 
Toanadiapdavtns KGAEcE OTO OTiTL TOU TI TEeAEUTAIEs MPEG ApIV TMEDdvel. Ta vAdAOIZA SKO THONGPLA 
TNs t61ac EopTis sivot dbo OTIYNPA TPOOdLOLW Tov Eomeptvod («Xaipoic, Iepapyav n Tpidco») o€ nyo 
mA. A’ (o. 263-4). 

Axodov@et to azoAvtikio tov Ayiov A8avaciov tov ev T@ Ado («Tv ev oapki Cajv cov») of yO 
T’ (6. 265), maradc vaioKos Tov omoiov vanpye OTN LK1GBO (KL ATOKAADPOHKE TPOOPATA) KOLL TPEIG 
eippot (A’, H’ Kat ©” OSijc) a6 tov Kavéva tov MeyéAov LapBatov («Kvpat1 VarAdoono», «EkotnO1 
pittT@V, Ovpavé» Kal «My Eexodvpov Lov, MntEp») os Hyo mA. B’ (o. 267). 

To VACAOING TPOTAPLA AO TH POV TOV idtov LEpéA AVIKODV OTA KABaDTO KoAALBGStKa LEAN TOV 
AKOVYOVTAV O€ AYPUTVIES KO TAVVYLSEC: EVA TPOGOLLOLO THs EOPTHS TOV Etoodiwv («Tov Ayiwv Etc 
Aylo») os nyo A’ Kal «El APYOV ELPLOAOYIKOV LEAOG, TO AEyOLEVOV KOAADBAdiKOV» (0. 267), OTixoL 
OO TOV MOAVvEAEO «AObAOL KUptov» oe nyo A’, «OmMsG TOUS WAAAODV EG Tas aypumVias Etc LKIGBov» 
(o. 268), otiyo. am6 GAXov NOAvEAEO (KEGonOAoYyeio8e To Kupio ott aya8dq») ce S00 NyoUG (A’ KaL 
Bapv diatovikd) amd tov PoAuo 134 (o. 269), exrAoyn waAuiuwv otiyov and tov PoAud 131 («Ths 
TPQOTHtOs avtov, AAANAOvIO») os NYO 7A. B’ Nevava (o. 269) kar doEaotikd tov moAvEedéov («Tov 
TOTEPA TPOOKLVNOMLEV»), KOMMS TO EWOAAE oO asitwnotog AAEE. Mapaitidns, o pEtovonacOeic 
Avdpovicos Hovaydg» (o. 270). Ora ta mapamdva sivol KATAYEYPOLLEVA OYESOV OTAPGAAAKTA COTO 
Meloojuata Xxid0ov tov T. Phya (1958) exiBeBarmvovtacs TH OVVEXELA TIS TOMIKNS Tapddoons. 


4. H METATPA®H EKKAHXYIALTIKON MEAQN 


To 0éua ovtd amotéAEcoe onpEio TpIBHS WETAcY TOV TAAGLOTEPHV LOVOLKOAGOYOV Kal ECaKoAOVOEt va 
aTAoYoAEt Ka vo, TPOBANpaTICEL TOVG VEOTEPOUDS EpEvvyTES. ATO THV ApyN OvVdEONNKE LE TO EVPUTEPO 
CHINMA THS KATOAANAOTEPNS HODOIKTIS YpagIs yla THV TApaoHnLavon ToV EAANVIK®V SHLOTIKaV 
LeAw@diov. Xto tedAevtaio avtd CHA, yapayTHKaAV TPEIG SPOOL, OL OLOIOL OTAVOLV WS THV ETON 
Was: aVTOS THS LETAYPAgHS oTH BLCaVTIVH ONLELOypagia (l6MpEVNS MS ynyEvobs LENdSOD), O 
avtiBetoc, avtTdG SNA. TNS HETAYPAONS CTO ELPOTOAIKO TEVTAYPALLWO (Ws 110 aKPIBOUs HEDdSov) KOI O 
TPITOS KOL EVOLELLEDOS, THS YPHONS Kat Tov 500 YpAaPaV KAT’ AVTITAPGOTAOCN. 

H apotn eddAnvicyn ékdoon Synpotikys povoikys HE amoKAELloTU ypHon THs PvCavtwys 
ONLELloypapiag mpogpyetat ad TO Onpaio ovoid Avtdvio Lydra (AOjva 1880)". Av Kot n ypyon 
TOD TEVTAYPOHLWOVD HLOVOTMAEL TIS OVTIOTOLYEG LETAYPAMIKES OMOTELPES TOV SUTIKMV HODOLKOV, 
EVTOUVTOIG VIOPETHONKE KL ANG EAANVEG OMOTEYVOUSG ToOvG, HE TPMTOV To Tempyio Haytiko oe wa 
ovAdoy1] 260 SnpotiKOV acpdtov (AOAva 1905). AkorovOnos 1 UsB050¢ tov Kav/vou Peyou mov 
YpNoywLotoinos Kal Ta S00 ovotTHLaTta (AOjva 1909-1923), yia va emtoTpsyouLE TGAL OTHV apyuKh 
SULOTAGN LECH ATO TH METAYPAOIKH Tapaywyy tov La. Mepiotépy oto mEvtcypappLo Kai tov Lip@va 
Kapa ot BoCavtwy onpswypagia avtiotovya, Kat THV Exdvodo Tov SITAOD GLOTHLATOS Tov Péyou 
ond veotepouc EAeTHté< (1.y. Kov/vog Mapxov™’, Anu. KupiakdmovAoc «.6..). 


* O Te@pytoc Phyac (1884-1960) Htav ek untpdc ovyyevijg tov Maxasdiapaven Kar vanpétynoe oty UKid00 we 
dnwodddoKados (1901-1940) Kor tepgac (1921-1950). AoyoanOnke evtatiucd pe TH Acoypagia Tov vyno1od Tov, 
Ka80s Kot LE TH BOCaVTWH HOvoLKH Kat vELVOypagia. 

* Soddoypy sOvixav acudtov, nepléxovoa tetpaKxdoia dopata, tovicbévta vm6 tov ex Onpac MovoixodidacKddov 
Avtavion N. Stydda. Ev A@nvaic: Ex tov toxoypageiov X. N. Biiadelpéas, 1880. 

® 260 dnucddn edAnvikd douata and tov otéuatog tov Eddnvikod Aaob tho Mixpac Aciac, Opaxne, Maxedoviac, 
Hreipov kai Adfaviac, EdAddos, Kpntns, vyomyv tov Atyatov, Kbapov Kat twv napadsimv tno Iponovtioos, 
ovddeyévta Kar mapaonuavOévta (1888-1904) vx6 Iewpyiov A. Haxtixov. Téxoig I. A. Xaxeddapiov. Ev AOyvaicg 
1905. 

*° BA. Kv/vou Mapkov, Axpitixa Anuotixé Tpayobd1a, 2 topor, AOiva 1995-96 Kat Anu. Kupiaxomoviov, 170 
Toptoviaxd Anuotixa Tpayovoia, &kdoon Etaipsias HedonovvyoiwwKeov Xaovdav, AOjva 1992. 
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H zpomm ondneipa avtikatdotacns tov PBvCavtivod onNEloypagikKod ovOTHLATOS HE TO 
TEVIGYPALLO YI THV TAPAonpLaAVoN EKKAnOLUOTIKOV LEAMSIdV’’ ONLLELdVETAL OTA TEAN Tov 18° 
OLMVOA, WE THV Tapovoia OTHV Kwv/aoAN tov Xtov povotkod Aydmiov ToaAéppov, mov etonynOnke to 
EV Ady EyxEipnua oTov matpiapyn Tpnydpio E’. H andasipa tov Aydriov anéBn akapan Ka8ac 
OKOVTaYWE OTHV avTidpacyn Tov lakmPov IIpwatoyaAtov, we amotéAsccua o ToAeppos va viobetHGEL 
éva aAPaPYHTUKO CbOTHLLG TOD siye THY tdi TON”. 

Ol EMOLEVES AMOMELPEG HETAYPAONS EKKANCIAOTIKM@V HEAWV GOTO TEVTAYPALLO TPOEPYOVTAL Od 
SUTIKOUSG LOVOLKOUS 1} TEPINYNTEG, TOV ANEBAETOAV TPOPAVHS GTO AKPOATHPIO THS YOPAG TOVvS TH TOV 
evpv0tepov dutucod yopov. Mia amd tig aApmtEs oYETIKés amdmEIpEs EvPioKETAL OTN ODAAOYH 
ONHOTIK@®V GAoOLUGT@V Tov yepuavod Daniel Sanders (1844), 6zov sv pséo0M Aaika@v LEAwWSIOV 
KATAYPAPOVTAL AMooThoLATA amd dbo dSocoAoyieg WE To EAANVIKO KEiLEvVO KOL TH YEPpavuUC) 
Let&@pacn>. 

H zpOtn ovotnpatiuct AOTEIPA LETAYPAGT|S EKKANOLAOTIKMV LEAMV OTO TEVTGYPALWO TpONAGE 
amo To yYaAAO ovv0étyn L. A. Bourgault-Ducoudray oy pEAétH Tov yia THV EAANVIKN EKKANOLAOTIKT 
wovotkt) (lapiot 1877), dnov petaypaget evdeutiKd pékn and Ka0e hyo. O id10g ovyypagéac 
ECESMOE KAL TPLEVTO ONMOTIKES LEAMOIEG TOD siye ODAAEEEL OTH LUVPvy Kat THV AOHva Kat sixes Exions 
LeTayp&yet Oto TEvtéypapito (lapiot 1877)". 

TIpw AnéEet o 19° a1mvac o dStaPdyntos OTHV ExOYH Tov OvvOETHS Kat LOVOLKOSISdoKaAOG Iodvvng 
LAKEAAAPLONS LETAMEPEL GTO TEVTAYPALHO LIA GEIPd AKOAODLOLOV THs PLCaVTIVIs HOvOIKNS (GE LIA 
OTAOVOTEVHEVN HOP), OTMs TH Osia Aseitovpyia, Tov AkdO1oto “Yuvo, tn Meyaan EBdoudsa, tov 
TapaxantiKk6 Kavova «.d.". O petaypaés avtés anevOdvovtav G€ GYOALKO AKPOATIPLO, YU AVTO KaL 
ekd00nkav «damévy tov Apoaxeiov». 

Maaivovtac otov 20° amva, o ZakvvOwdc Wovotoovvbétys Lavbpoc Kaydokns (1909-1967) Kor 
duadoxos tov Imdvvn Lakeddapidn otnv Ay. Eipyvn Aoaov (and to 1938) viobétHoE To dSimA6 
OVOTHLA, GTO OMOIO KATAYPAGEL TIS EVAPHOVLOLEVES OVVOEOEIC TOV Yi TéGOEPIC AvdpIKéG MMV. O 
Kaydoxns didage To ovotHUG Tov oT Mapdorsto Akadnpia Kot To E6viKd Odsio, Evo To atoTOATMOE 
OTO TPiTOLO Epyo Tov (Eomeptwoc — OpOpoc — Asitoupyia). 

E6® mpémet va yivel pia obdvToUN avagopa oTO LETAypagiKG Epyo TOV ozOvdaI0D 
LOVOLKOSIOaCKGAOD Kal OvvOETH Kov/vov Paxov, 0 omotoc, Kaito dev AOYOANONKE LE TH HETAYPAOH 
TOV KOADAVTO EKKANOLAOTIKMV HEAMSIOV, YPNOWLOMOINGE TO SITAG OVOTHLA OTIC LETAYPAMES TOV 
SNLOTIKV pLEAMdidv mov ovvékste oe Sia~opa pépy THs yopac’’. 

Katdé zapopoio Tpdm0, 0 XKiaPitys Adytog KANpiKds 2. Piopyns Prryas yproworoinoe tH LEB0do 
TOV SIMAMV LETAYPAMeaV, o€ PuCavTIWH KOI EvPOTAIKH ONLELOypagia, mov siye TpoTAVEt ad TOV 
Kov/vo Payo. H didn petaypagixn wé80d0c tov Phyo anoxté mpdo0EeTn onpacia, SLOT TPOEPyETaL 
OO EVAV AVTOYOOVA KAL TAVTOYPOVG IEPMLEVO”. 


*7 Bi. Flora Kritikou, “Accepting or rejecting liturgical rules in the Ecumenical Patriarchate of Constantinople in 
the 18" century. Attempts at Notational Reform: The case of Agapios Paliermos and Jacob the Protopsaltes”, o. 
46-59, otnv 1otocE ida http://musicologypapers.ro/articole/MP-28-2-FLORA %20KRITIKOU-046-059 pdf 

8 BX. XpvodvOov tov ek Madbtwv, OswpntKdv Méya tng Movoikye, Tepyéom 1832, 6. LI-LIL. 

*® Das Volksleben der Neugriechen dargestellt und erkldrt aus Liedern, Sprichwortern, Kunstgedichten, nebst 
einem Anhange von Musikbeilagen und zwei kritische Abhandlungen von D. H. Sanders, F. Bassermann, 
Mannheim 1844, o. 356-7. 

“° Etudes sur la musique ecclesiastique grecque: mission musicale en Gréce et en Orient janvier-mai 1875, 
Hachette, Paris 1877. 

“! 30 Mélodies Populaires de Gréce et d'Orient, recueillies et harmonisées par L. A. Bourgault-Ducoudray; 
traduction italienne en vers adaptée a la musique et traduction francaise en prose de M. A de Lauziéres, H. 
Lemoine, Paris 1877. 

“ BA. pa celpé 7 tevyov ps titko Aouata exxdnowaotikd: Toviobévta. Kata to apyaiov uédoc / vn6 Iwdvvon O. 
Lakeddapioov, Ev A@yvaic: Ex tov Toxoypageiov tov Kataotnudata@v Snvptdwvos Kovooviivov, 1892-3. 

® BA. mv ékdoon «Keavotavtivos Voyoc: 0 Movoixés, 0 Adyioc». Tpaxukad Huepibac, 30 NosuBpiov 2007, 
AnpootsdLata Tov Kévtpov Epsvvys tng EAAnvikns Aaoypagias ap. 29, A®jva 2013. 

“ Onc anotunm0nKe oto épyo tov SKidOov Aaixdc Moditious, t. A’, Anuddyn Aowata (1958). 
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Avtideta, 0 ek Tov LaOntav tov Payou Umbpoc Mepiotépyc’’, akoAovdovtacs ty Vewpia tov zepi 
TNS NAPAGHLAVETS TOV SHLOTIKOV HEAMSIOV HE TA OVUBOAG TNS ELPOTAIKNS LOVOIKN(G, HETEYPAWE TIC 
NXOYPAONHEVES EKKANOMOTIKES Tapa@dies TNS LKId9ov oTO AEVvThypALWO, Eva Sev aKovUANOE 
Ka8dAov ta Ka8apa EKKANOLAOTIKG LEAN. 

Mio aapdpoia ekdotiK amdémEelpa otov sddAadtKO yo@po sivat NH ApOogatTH EéKdoon THV 
LETOYEYPOLHEVOV OTO TEVTCYPALWO EKKANOLAOTIKMV HEAMV TOV GEWLVHOTOD LNTpOTOAITH KoCavyns 
Atovociov Paptavod (2004). Ztov mpdroyo, o Ip. UtdOyc onpetdvet St «y Ypnomotnta tov PrprAiov 
Eival ... Va UTOPOVV GAOL OL SGOKAAOL THS LOVvOLKTs va T[o] SISdoKOvV Kat va TLO] StadidoDv ... [Kat] 
va sgaxtwoeet ... Kal EF@ and THv EAAGOa, os oudd0E0vc Kat ETEPdSOEOUDS AQOVS». 

‘Eva 1aitepo KEMGAGLO TOV DEUATOS TIS LETAYPAGTS TNS EKKANOLAOTIKT|S HOVOLKTIG OVYKPOTOUV O1 
OYETIKES AMOMEIPES OTHV EAAHVIKH StaoMOpaG tTHS Evpwmns Kar tno Auepucys. IIpodoyiCovtas po 
tétola ékdoon , oO Ip. LtaOnso onpEimver Two, AV KOL «OTOLAdNAOTE MpooMGBEla EKTEAEGEMS 
Bulavtwis woAnadsiag Bactovévn Ovo O€ LOVOIKH YpaLLévNn OTN SvTUKH oNLELloOypagia Oa sivat 
OVATOMEVKTA EAAITIG ... AVTN N ApoordVEte, PatvEeta AvayKAIA OTIC NHEPES HAG», S1IOTL «KT HOVOTKH 
TOV YPHOWLOTOLEITAL OTOVG TEPLGDOTEPOVS OpOddo0gZo0vc vaovs tho Aboews dev sivat Nn TapadootaKy 
BuCavtwi woaAuodia ... eivat site TeAsing etepoddEov mposrsvoEac, site ONLAVTIKG EMNPEGoOLEV 
OO KOOLIKES 1 ETEpddOSES EMLdPhoEIG (OMG 7.Y. AMO EVvapLOViosic, TOADPaViEs, ODVOdEIEG 
‘ekkAnolaoTtiKob’ opydvov, KAT.)». H diaziotmon avty Tov odnysi oto va dey8et TH ypron Tov 
TEVTIAYPAUWOVD YA TH METAMOPA TNS EKKANOLAOTIKNS HovOIKT|s o€ vaovs THs Avonc: «enEeldy 7 
BouCavtwy woAnodia sivar pia sph tTéyvn N onoia anaitei WaKpoypovia paOnteia os épmEIpO 
ddoKaho, EAdyLoTOL GVOpanot oTn Avon pOpovbv va THV HdBovV. Apa n duc Las Avon sival y 
LETAPOPa THS BoCavtivys HOvoiKis TpOs aVTOVS LE LOPET THV ONOIA UMOPODV va. YpHOLoTOI|OOvV, 
dnAady OTH onpEloypagia nov umOpOdvv va diafpdoovv». 

Evtovtotic, vadpyovv MMVEs TOV EKMPACODV TIC ETLPVAGEEIG TOUS MS TPOG THV EV AdY@ SiaduKaoia 
AOyw TH iaitepys PboNs THC PLCaVTWHs oNUELOYpagiac. LUU@Va LE To Anu. Tiavvédo”’: «Mia 
TEPLYPAPUKN SNLELoOypagia, 6TM> ALTA THS PoCavtIwiis LOVvOIKT|SG, TEPLYPAGEL TA OVOLMdN TOV EPyov 
APHVOVTAS TH Mpovtida oOTHV TPOMOpUKH Tapddoon va CvEAANPwoer akpipws doa dEv TEpiypA@et. 
AvtiWét@c, pia mpoodioplotikn ypagn, OmMS avLTH THS SvUTIKHS MOvOIKTS Tov TEVTAYPGLBLOV, 
Tpoodiopicer WE apkeTyn akpiBEta Tov TpdMO EKTEAEOT|S O& ONLEtO TOV N EPLNvEia. TOV EKTEAEOTH Va 
SULYPAMETAL LEGA AMO Tap&yovtEs o1 OOIOL EYOLV GpEGN EGAPTHON ATO Tic TPOGdSLOpLoTIKés EvdsiEEtc 
TOV LOVOLKOV OVvEPBOAMV. Mzopei UGAlota ot EvdEigeig avTEéS va sivol AMOAVTO TEPLOPLOTIKES OE 
ONLEio TOV Va ETITPETOLV LOVO THV EKTEAEON EVOc Epyov atoKAEiovtas Kd0E TIVAVOTHTA EPUNVEIAS». 

Metagd tov dvo avtmv Oéos@v, Exel StatuT@OEi pia EvdidpEOnH GmowN Tov mpoonabEet va 
YEMVPWOEL TOVG EAANVES HOVOLKOAGYOUG Tov BeMpodv TH SUTUKT ONLELOYPAGia. «VTEP-AVAAVTIKN»» KO 
tovg dvtikovbs OMOAdyOUS Tovs mov PAémovV TM PvCavtiwh ws «vmEP-TEPLypaEIKH». LyEetuKd oO 
AkéGavidpos AtyKkas onpewwover oti «nia BoCavtiwy WeAw@dia ypappévn oto SuTIKO TEVTGYPALLO, O€ 
avtideon HE TH LETAMOPE THs o€ BuCavtiws onuddia omoL\aGSHAOTE ENOYI|s, DewpsEitar Ott Eival WO 
OYETIKE TANPIS AMELKOVION THS AKOVOTIKNS THS LOpErs. Evtovtolc ... TEétolses DewMprosic sivar pia 
OXETIKE TPOOMPATH EGEAIEN, SLOTL N ONLELOypagia Tov TEVTAyPaWWOV, Ons Kat N BoCavtwh ondroyy 
TNS, TPOYOPNOE OTASIAKE TPOG [LA WEYOADTEpH aKpiBerw»””. 

Me agetnpia thy teAevtaia avt azown, o ypd@ov Oewpst OT1 TO TEVTAYPALLO EVSEtKVUTOL MS N 


* BX. Tewpy. K. Uavpidaxn - Uap. A. epiotépn, EUyvind dnuoKxd tayobdua, t. I’ (Movoixy exdoyy), ev AOjvaic 
1968 (Botopnyavun Avatbam@on: Anpootebuata tov Kévtpov Epsbvys tng EAAnvucris Acoypagiac, ap. 10, AOjva 
1999). 
“© 183 Exdnowaotixoi Yuvoi eic Bocaviviy Kai evpanaixny mapacnuavuKnyy, Tdpvua BuCavtwig Movoucohoyiac 
ts ExkAnoiac tng EAAddoc, APiva 2004. 
“’ The Divine Liturgies as Chanted on the Holy Mountain: Byzantine Music in Western Notation in English and 
Greek by St. Anthony's Greek Orthodox Monastery. 
“BA. Oswpia Kat Ipaén to Padtuxne Téxyvyc, Hpaktxd A’ Tavedanviov Svvedpiov Padtixyne Téyvnc (AOjva 3- 
5 NoeuBpiov 2000), es. Tspvpa BoCavtwis Movotkodoyiac, A®jva, 2001, o. 173. 

Alexander Lingas, “Performance Practice and the Politics of Transcribing Byzantine Chant”, Acta Musicae 
Byzantinae, t. XT’, Ido1o, 2003, o. 56. 
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MPOTWLOTEPN SGNLELOypa~tKkH pEO0dSOG YIA THV AAOTUAMON TMV EKKANOLAOTIKHMV HEAWSIMV TOD 
OVAAEYOVTAL AMO TO HOVOLKO AGOYPH@O-EpEvvyTH STO TEdio. O KUPLOSG AOYOS avTIS THS Tapadoyns 
EVAL TN TPOGBACYLOTHTA TOV EV AOYM ONLMELOYPAMIKOV GLVOTHLATOS ANG THV ELPUTEPY EXLOTHLOVIKY Y 
uy Kowotnta (Evtdg Kat EKtdg EAAddoc). Eivol yeyovdg oti, akoua Kol evtdc EAAdéoc, o1 
MEPLOGOTEPOL HOVOLKOAGYOL, LOVOLKOL KOL PUGLOVOOL yv@pPiCOvV (ANOKAELOTIKG TN] TEPLOOOTEPO) THV 
EVPOTAIKH ONLELOypagia, THY omoia Eyovv S1d6axOEi CE KAaTOLO MdEi0, LOVOLKO (fH UN) CxoAEio 1 OiKEL. 
Enhéov, 1 VEO YEVIA TOV LEPOWAATOV, TOV sival TTLYLOVYOL NH SiTAMHATOvYOL THS BuCavtwwiis 
LOVOIKT|S (AN6 WdEia 7 TAVETLOTHIOKE THNMATA LOVOLK®V OTOVdSOV) Eival (OYETUK KAAOT) YVMOTEG 
TOD TEVTAYPELLWOD KO TNS VDewpias THS EVPwTAIKT|S HOVOIKNS EV YEVEL. 

H avaykn Yio TH METAPOPE TOV KATAYPAPOAV EKKANOLUOTUKNG HOVOIKT|S OTO TEVTAYPALLO YivEeTaL 
AMEVKTH EaV AvagEpBODLE OTH StEOV KOWOTHTA TOV HOVOLKOV KOL LOVOLKOADYOV, OY1 aTapaitHTa 
TOV OpPO0dSdEM@V THS EAANVIKTIS SLAOTOPAc, GAAG SAM@V Tov SoyuatwV, BpnoKElwv N/KaL ACV. 
Evéiaépov Kat EouKodouNTiKd Tapddetyua ovtys THS avayKys sivar n Eva TWdApep-LuceAravov 
(mTpmtm ovCvyos Tov pEyGAOVD ToMTH Has AyyeAov Xikediavod), n onoia vanpse pabytpia (Kar 
WETEMEITA ODVEpyatic) Tov Kwv/vov Payou oto Qdsio AOnvav petacgd 1910 Kor 1930. Av Kar 
Eexivynos va 61dGoKet TH PoCavtwyh onpEewoypagia otnv EKUGOnon TwV Epy@v TIS, APYIKG CE EAANVIKG 
akpoatypia ths A8ivas (Kkvpias oto AvKEelo tov EAAnvid@v), SbVTOLG avTEA@ON TH SvOKOAIA Tov 
EYXELPNUATOG KOL YpNOWonoinoe TO AEvtaypappo. To idio émpacge Kal KATA TH pETGBaon KaL 
TOpPapove) TYs oTnV Apepiky (a0 To 1935 Kat peta), OTOv OvvEMpaéE LE LEYGAOUG YOPOYPAMODVS TIS 
EMOYNG - 

H zpdtacyn avm evwositar ott mepiopiCetat otic KAWAPA ELOTIMOVIKES EKSOOEIC KOL O& GOES AO 
avtés SEV amopovdv TOvG Epo wdATes Tov ev EAAGSL avadoyiov Kol THV KaTaypaPn ToV 
EKKANOLAOTIKOV aKkoAOvBImv. EGvmaKovetat exions oti dev amoKAsisTOl KOI N AVTIMApdoTAON TNS 
EVPOTAIKTS ONLELOypagias WE TH PoCavtivh, OmOD AVTO KpivEeTal avayKaio (Ka OTAV O LETAYPAMEAC 
eival EyKpatis Kol TOV 600 OGVOTHLATwOV). Tavtdypova, KOL yl THV APTLOTEPH ATOTUTMON TMV 
EKKANOLAOTIKOV LEAMSIOV, GTO TEVTAYPALLO TPEMEL va TpOOTIVEVTAL EMIMAEOV TOLOTIKG (SLVALUKG) 
ONLGSLA TOV APOPOVV TA LUKPOSLAOTHHATA (EAGYLOTOVG KO EAGOGOVEGS TOVOUG, TOV MAPLOTAVOVTAL HE 
LUKPESG VMECEIC KAL SLEGELC), TA TOUKIALATO (EVEPYELA CNLASOPHOVOV, ONMS N AETAOTH, TO WHOLOTO, N 
Bapsia «.6.) Kal GAAESG pvOuiKéc evdsigsic (Ka0Hs n PoCavtivy LovoIK SEV TPOGMEPEL CAOH PvOLUCH 
ay@yy otTV apy Tov KOLMaTLOd). Eva mpotvTO yla TO «KEUMAOVTIOLEVO» ALTO TEVTAYPALLLO 
MPOOMEPEL N TOVPKIKN, HOVOIKT DewMpia nov EyKaIVIOTHKE OTIC apyés Tov 20” c1idva and to Rauf 
Yekta kat ovuTANPwONKE apyotEpa and To ovoTHLGA TV Ezgi/Arel. 


O ftavvng MAgupeévoc onovdéace Noptka otn Noptkn sxoAn tou Maverntotnuiou AGnvwv Kat EAaBE 
PETANTUXLAKO Kat OLOAKTOPLKO TiTAO OTHv EGvopouotkKoAoyia ano to Maveriotnpto tou Kaipmpitl otnv AyyAia. 
Eivat Katoxocg dutAwpuatoc Bulavtivig Mouoikrs amo to Qdeio «Nikoc 2KAAKWTAG» Kal EXEL POLTHOEL OTN 
Mouotkn 2xoAn tou XuAAdyou mpoc Atddootv tho ESviknco Mouotknco tou siuwva Kapa. Yranpeétnoe we 
Aayunadapiog otov lepd6 Nao tno Ayiac Elpjyvn¢ AtdAou (ue mpwtowadAtn tov aeiuvnoto AuKoUpyo 
AyyeAomoudo) Kat wo péAos tho EAAnvikns Bulavtivns Xopwoiac. Exe di6aéet enti SEkaetia ota MaverttotnUla 
Atyaiou, Kentns, loviou, MeAonovvnoou, EAI, evw to 2009 e€eAéyn Eepeuvntric tou Kevtpou Epevuvnco tn¢ 
EAAnvikncg Aaoypagiac tng Akadnuiac AGnvwyv. Eyet Snuootevoet SEexaddec apOpa oe EAANViKA Kal EEva 
EMLOTNUOVIKA TLEPLOOLKA Kall GUAAOYLKOUG TOLOUG, EXEL EKOWOEL APKETEG LOvoypaies Kal EXEL EMmEeANTEL 
EKOOGELG THC AKkadnuiagc AGnvwv. Exyet ouppetaoxel o€ nxoypapnoetc Bulavtivij¢ MOUOLKHG Kal EXEL 
nxoypapnoet avéeKdota Epya tnc Evac MdApep - dtkeAtavou y.a to I’ Mpoypapupa tnc EPA. 


BA. tv avtoPioypagia ty¢ lepd¢ Mavixdc, John P. Anton (uetapp.), Midntoc, A®hva 2010 Kan I. TAeppévoc, 
«To Lovotkd épyo THs Evas dApep-LuceAtavod: 80 ypovia ad tic A” Asdgucéc Eoptéco», H yovaixa oto apyaio 
dpopa: IIpaxtxka ovunoociov XIII AieOvys ovvavtnon apxaiov dpduatoc 2007, &K6. Evpwnaikd Toattiottkd 
Kévtpo Asigav, Arvo 2009. 
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O bptvoc «pos o€ Tov SnLLOvpydv» a6 TH OvAAOYH Tov I’. Zwypagov KéiBern Movotkdv AndvO1op0 
dtapdpov aopdatov (t. B’, K@v/ntoAn 1872, 6. 21-22), o€ otiyoug K. N. KovtozovaAov kat 
wéAoc MicanA Mioanaisov. 
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O mpatoc otixos pag SOEOAOyias OTO TEVTHYPOLLLO LE TO EAANVIUKO KEILEVO KOL TY YEPLAVIKT LETAPPAON Ad TO EPyoO 
tov Daniel Sanders, Das Volksleben der Neugriechen (Manheim 1844). 
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Mélodies du troisiéme mode. 


ctv pov, tic-a = 


1) Les exemples n® { et n® 3 nous ont été donnés, notés & J'européenne, par M. Aphtonidis. 
Nous avons écrit I’ex. n® 2 sous sa dictée. 


H TpOty CVOTHLATIKN ATOTELPA HETAYPAPNS EKKANOLAOTIKMV LEAWV OTO TEVTAYPALLO ONLEL™ONKE OTO EPyoO 
tov L.A.Bourgault-Ducoudray, Etudes sur la musique ecclesiastique grecque (Paris 1877). 
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H exkAnotaotuc map@dia tng XK1d0o0v «Tt os, Anuntpairn, KaAéow@pev;» o€ LETAYPAOH Tov La. Ieptotépy oto 


TEVTAYPOALLLLO (LLOVOTKO apysio KEEA). 
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